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To  The  Purchaser 


The  importance  of  practising*  and  becoming* 
familiar  with  all  the  Scales, Chords  and  Arpeg*- 
g’ios  is  admitted  bj  every  Pianist  of  note . 

Any  Student  who  will  memorize  and  faithfully 
practise  the  contents  of  this  book, under  a con^- 
tent  instructor,  will  be  amazed  at  the  skill  he  will 
acquire  in  the  reading*  of  music. 

The  reason  for  this  is  that  every  instrumental 
Composition  is  made  up  of  none  other  than  Scales 
or  particles  of  Scales,  Chords  or  Arpeg^gios. 

The  Artist  can  keep  his  teclmique  in  excellent 
Condition  by  daily  working*  on  scales  etc.,and  it 
is  only  by  so  doing*  he  is  able  to  devote  his  entire 
ability  to  the  interpretation  and  finer  points  of  a 
Composition. 

The  moral  to  this  is  s-  Practice  aportionofths 
contents  of  this  book  daily,  thoroughly  and  sys- 
tematically and  you  need  not  worry  over  the  tech- 
nical side  of  your  piano  playing*  - technique  is  not 
every  thing", but  with  out  it, you  cannot  play  any 
musical  instrument. 

C.L.M. HARRIS 
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A few  Mnts  for  the  Student 


SCALES 

Li  OctayeSj  tenths^  sixths  and  contrary  motion 
remember  upon  which  note  the  fourth  finger  falls. 
In  doable  thirds  upon  which  note  the  fifth  finger 
falls  and  in  double  sixths  upon  which  note  the  third 
finger  falls.  In  the  Chromatic  Scale  use  the  third 
finger  only  on  the  black  keys . 

CHORDS 

Common  Chords,  ( four  note  form),  Right  Hand 
use  the  third  finger  only  in  the  first  position.  Left 
hand  -Ihird  finger  only  in  tlie  third position.Thiee 
note  form,Right  Hand- use  the  second  finger  only 
in  the  second  position.  Left  Hand -use  the  second 
finger  only  in  the  third  position . 

In  Dominant  Seventh  and  Diminished  Seventh 
use  the  third  finger  only  in  the  third  position  both 
hands  the  same . 

ARPEGGIOS 

When  the  Aipegg-io  starts  with  a black  key  in 
the  right  hand  the  first  fingei'  (thtsmb)willg8nsrallf 
fall  on  the  next  white  key.  In  the  left  hand  it  will  fall 
on  the  white  key  farthest  away  from  black  one . 

OCTAVES 

Use  the  fourth  finger  on  the  black  keys . 
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Exercises  for  the  passing'  of  the  thumb  in  scales  and  arpeggios 


Practise  each  measure  at  least  ten  times^  before  g'oing-  to  the  next 
Rig-ht  hand  only 


I 


Do  not  strike  the  ’whole  notes^  press  them  down  silently  and  keep  them  down  through  the  entire  exercise 


The  above  exercises  are  preparatory  to  the  study  of  scales  and  arpe^ios 
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THE  DIATONIC  SCALES 

SIMILAR  Motion  in  octaves  ^ lUSiJOl* 


in  sixths  5 


CHROMATIC  SCALE 
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ARPEGGI  COMMON  CHORD  (three  positions)  21 


T.A.  5i 


22 


27 
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AEPEGGI  Dominant  7tii(fourpositions) 


T.A.5^ 


three  note  form 
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T.A.  Si 
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SthfingBron  B 


Tlse  dBmmant  7tli  and  diminished  7th  cljords  and  aipeggi  of  A minor  are  the  s 
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3 as  those  of  A major.  See  page  14 
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COMMON  CHOEDS  .of  B MINOS  soHd  aod  hroken  (four  note  form) 


F sharp  minor  (hasmomo 
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in  double  thirds  iHarmcy^ic)  f 


5thfmg-eron 


3rd  fing-er  on  G# 
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COMMON  CHORD  of  G#  MINOR  solid  and  broken  four  note  form 


The  DOMINANT  7th  CHORD  and  DIMINISHED  7th  CHORD  and  ARPEGGIof 

G#  MINOR  are  the  same  as  those  of  At  Major  enharmonically  chang-ed  See  page^ 
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B flat  Xt^inoxi  harmonic) 
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in  tenths 
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g\> 
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Bl> 

G 


5th  fingBr  cm  G 
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in  double  sixt^  1 1.— i-1  f 1 I ^ 
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COMMON  CHORD  of  F MI^NOR  solid  and  brokenCfour  note^irm)  - . 
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three  note  form 

in  double 


5th  finger  on  C 
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in  double  sixths 


3 5 


3rd  fing-er  on  a1?  i 


aU 


COMMON 


1 I 3 0 

CHORD  of  C MINOR  solid  and |5roken(four  note  form) 
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three  note  form 


ARPEGGI  COMMON  tgiORD  (three  positions)  ^ 


The  dominant  7th  chord,  and  diminished^  7th  chord  and  arpeg^i  of  C minor  are  the  same  as  those  of  C major 
Seepag-e  7 

G minor  {harmonic) 


4th  finger  on  Fjj  | 
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